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piece of theatrical clap-trap that you cannot believe in for a
moment; but it was his influence that finally stripped the
drama of those elements of recreation which, in my opinion,
are essential to it. The dramatists have wilfully cast aside the
ornaments that made their plays an entertainment for the
eye and ear. The desire for verisimilitude has resulted in an
intolerable dullness. Realism, where realism is out of place,
has forced the dramatists In order to hold the attention of
their audience to resort to themes outside the normal run of
life, and so is responsible for the plays of murder and
detection that give, with all their absurdities, the opportunity
for thrilling incident.

The great dramatists of the past sacrificed truth of
characterisation and probability of incident to situation,
which (to my mind, rightly) they considered the essence of
drama. But the interest of the present day is in the analysis
of character. I think this is something new, and points to a
change of civilisation, and this, as I suggested just now,
entails the death of a form of art that was sustained by it.
The characters of the older fiction were static; Balzac and
Dickens told you all about their persons when they first
brought them before your notice, and they remained un-
altered, whatever happened to them and however long a
period elapsed, till their authors had finished with them.
This view of human nature evidently suited the prepos-
sessions of the time, and it was perfectly convenient to the
playwright. It enabled him to make his characters con-
sistent and distinct. But the characters of fiction now are
diverse and unstable. It has been found that the novelist
can get all the excitement of a tale of adventure by the
gradual disclosure of a person's character; in other cases he
is concerned to show the changes in it that are occasioned
by lapse of time and the circumstances of life. He examines,
sometimes naively, sometimes subtly, the contradictions of
human nature, and his readers are ready to take an interest in
the complexity of the man In the street. All this is very
difficult for the dramatist to deal with, and he has discarded